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Foreword

Ireland has long been internationally renowned as a country
with a strong literary tradition and a dynamic contemporary
writing scene. It is also not unusual for Irish writers to win
major international prizes such as Booker Prizes, Costa Book
Awards, Prix Fémina, National Book Awards, Pulitzers and TS
Eliot Prizes. Irish children’s writing has not always been as
widely acclaimed but that situation is now gradually changing.

Ireland Literature Exchange (ILE) is the state-supported
organisation which promotes Irish literature abroad. It awards
translation grants to publishers, hosts literary translators
in Ireland and facilitates the participation of Irish writers
at international events and festivals. The promotion of Irish
children’s literature abroad forms an integral part of its remit.

In recent years, Ireland Literature Exchange has witnessed
a growing international interest in Irish children’s literature.
In response to that interest, we invited Siobhdn Parkinson,
Ireland’s first Children’s Laureate, to write an essay which we
entitled Irish Children’s Literature: a magical gift. We hope that
this essay will be helpful to foreign publishers and translators
and will inform o greater awareness and understanding of
Irish children’s literature abroad.

Children’s writing cannot flourish in a vacuum. Here in Ireland,
it has benefited from specialist support through Arts Council



bursaries, resource organisations such as Children’s Books
Ireland, the Bisto Book of the Year award, the establishment
of a Children’s Laureate and a number of dynamic children’s
publishing houses including The O’Brien Press, Mercier Press
and newcomers, Little Island, Cl6 Mhaigh Eo and Futa Fata.

Ireland Literature Exchange regularly receives translation grant
applications for Irish children’s writing. We created a dedicated
online author database at www.irelandliterature.com, where
you can learn more about translations of books by John Boyne,
Conor Kostick, Celine Kiernan, Michael Scott, Eoin Colfer,
Roddy Doyle, Aubrey Flegg, Siobhdn Parkinson, Marita Conlon-
McKenna and Oisin McGann, to name but a few.

We are grateful to Siobhdn Parkinson for her elegant and expert
essay and hope that you, the readers find much to inspire you.

Sinéad Mac Aodha, Director; Ireland Literature Exchange



When Barack Obama visited Ireland in 2011, he was presented
with a gift on behalf of the Irish nation: a first edition of a book
of Hawaiian folk and fairy tales retold for children by the Irish
writer Padraic Colum (At the Gateways of the Day, 1924). This
considered gift made a symbolic link between the president’s
personal history as a native of Hawaii and Ireland’s proud
literary heritage.

The fact that President Obama has children made a choice
of a children’s book particularly apposite, but it is highly
significant, all the same, that a book for children was regarded
as a worthy gift for a major world leader visiting our country.
This would have been unthinkable even ten years ago, but
there has been a welcome shift in attitudes towards children’s
literature. The view that books for children constitute an
inferior genre, somewhere between school textbooks and ‘low
culture’, is steadily being eroded.

Children’s literature is often thought of as books intended for
a child audience. However, when Jonathan Swift, Dean of St
Patrick’s Cathedral in Dublin, published Gulliver’s Travels in
1726, it seems unlikely that he expected it to be widely read
by children. It has nevertheless become securely ensconced in
the canon of children’s classics, and is frequently republished
in abridged and illustrated forms for the child reader. It is, no



doubt, the universal appeal to children of tiny people that has
claimed Gulliver’s Travels for the nursery, but it is curious that
an 18th-century political satire should have become such a
classic of world children’s literature. One way or another, the
case of Gulliver’s Travels undermines the position of those who
consider children’s literature didactic, simplistic, coy or trashy.

If Gulliver’s refutation of condescending views on children’s
literature were the sum total of the contribution of lIrish
children’s literature to the world, it would be no mean
achievement. Happily that is not the case, and Irish children’s
literature, historical and contemporary, has much more to offer
the world’s children, from the exquisite art fairy tales of Oscar
Wilde (The Happy Prince and Other Tales, 1888); the retellings
of traditional tales by various writers of the Celtic Revival;
through the hilarious writings of James Stephens (especially
the wonderfully madcap Crock of Gold, 1911); the fairy tales
of Sinéad de Valerg; the books of Patricia Lynch and Eilis Dillon
and the sumptuous illustrations of Harry Clarke; to the work of
today’s Irish writers and illustrators for children.

The novels of the prolific Patricia Lynch, whose books were
published mostly in the 1930s and 40s, are distinctly Irish
in tone, setting and subject matter. The Turf-Cutter’s Donkey
(1934), her first title, remains Lynch’s best-loved book, and
there are several sequels. It typifies Lynch’s ability to create
believable child characters in a realistic mode, and to give them
fantastic and enthralling adventures. The Bookshop on the
Quay (1956) is, by contrast, quite realistic - except for a rather
strange encounter between one of the child characters and



the ghost of none other than Dean Swift, author of Gulliver’s
Travels. Modern readers are not always comfortable with the
idealised picture of Ireland that Lynch’s novels present, but she
had a real gift as a writer and her playful use of motifs from
Irish myth and legend gives her books a particular charm.
Some of her novels are still in print, and others have been

reissued recently.

For years, Lynch was something of a lone voice in Irish children’s
literature, until the arrival of Eilis Dillon, whose work for children
was published mostly in the 1950s and 60s. Lynch and Dillon are
often bracketed together as the precursors of the contemporary
Irish children’s novel, but their work is different in most respects.
What they do have in common is their love of traditional Irish life,
but Dillon’s work is generally less fanciful than Lynch’s and more
demanding of its readers. The Lost Island (1952), The Island
of Horses (1956) and The Singing Cave (1960), all adventure
stories for older children, are probably her best known books.
Like Lynch’s, they are written in a distinctly Irish accent, but their
themes are universal and their stories are adventurous and
challenging. Dillon’s books are a challenging read for children
with developed literary tastes.

Walter Macken came a little after Dillon, and was mostly a
writer for adults, but his best-known children’s book, The Flight
of the Doves (1968), an adventure story set in rural Ireland,
was made into a film in the early 1970s.

Both Lynch and Dillon wrote on Irish themes and their books
explore issues of national identity from an Irish perspective



(and Macken was in a similar tradition). But their work was
published in Britain and clearly appealed to an audience
beyond Ireland.

The publication in 1990 of Marita Conlon-McKenna's Under
the Hawthorn Tree was a pivotal event in the recent history
of Irish children’s literature. This novel is set during the Irish
Famine of the mid-19th century, and it was followed by two
sequels, Wildflower Girl (1991) and Fields of Home (1996).
Largely because it was the first attempt to mediate a central,
painful event in Irish history for a young readership, Under
the Hawthorn Tree has acquired an iconic status in Ireland,
and it came to embody a new excitement about Irish-published
books for Irish children. Though in fact, this was not quite a
new phenomenon. The books of Tom McCaughren, whose
Run with the Wind (1983) and sequels remain very popular,
and those of Carolyn Swift and Tony Hickey, for example, had
been published in Ireland in the 1980s and welcomed by Irish
parents, most of whom had grown up on a literary diet of
English novels written primarily for English children.

If Under the Hawthorn Tree was the opening remark in a
national conversation about Irish history and how to mediate
it to Irish children, it was eagerly responded to by a host of
novels for a more sophisticated, slightly older readership. The
Chieftain’s Daughter (1993) by Sam McBratney, The Hiring
Fair (1993) by Elizabeth O’Hara, The Guns of Easter (1996) by
Gerard Whelan, Melody for Nora (1994) by Mark O’Sullivan
and Siobhdn Parkinson’s Amelia (1993) were written out of an

Irish experience and for an Irish audience, but their appeal is



much wider than that. Like any literature written with passion
and precision about the local, they transcend their local
concerns and can appeal to children for whom their immediate
references may appear to have little resonance.

These novels, along with others by Michael Scott, Yvonne
McRory and Michael Mullen, also have a role to play in
representing Ireland to international audiences. Readers can,
as it were, eavesdrop on an Irish conversation about what
it means to be Irish and what they overhear is bound to be
more authentic than anything written specifically for foreign
consumption or from an external perspective.

Retellings of Irish legends for children and Celtic fantasies
for a teenage audience, such as those by Orla Melling and
Michael Scott, were also popular in those heady years, when
books from Irish publishers for children were sharply focused
on novels about Irish history and culture. Cormac Mac Raois’s
very fine Giltspur Celtic fantasy trilogy, which appeared in the
early 1990s, was highly acclaimed, and is among the best
writing of this type from that time. Pat O’Shea’s The Hounds
of the Morrigan (1985), an immensely engaging, lively and
amusing fantasy based on a careful study of Irish folklore, is
something of an anomaly. Published in the UK, it appeared to
have sprung out of nowhere. O’Shea was working on a sequel
when she died in 2007.

The Northern Irish writer Martin Waddell is perhaps best
known for the very charming picturebook Can’t You Sleep,
Little Bear?(1992) and its sequels, illustrated by Barbara Firth,



and for the extremely stylish Ow/ Babies (1992), beautifully
illustrated by Patrick Benson. Helen Oxenbury illustrated
Waddell’s delightful Farmer Duck (1992). Waddell has a spare,
wry style that works very well in picturebooks and undoubtedly
accounts - along with his excellent illustrators - for their
widespread and enduring popularity.

Martin Waddell has also written several reflective and mostly
realistic novels for older children and teenagers under the
pseudonym Catherine Sefton. The Sefton novels deal with
difficult issues, including the political situation in Northern
Ireland (Starry Night, 1995 and sequels). One of his very
best teenage novels, the heartbreaking Tango’s Baby (1995),
a sophisticated and empathetic study of how a teenage
pregnancy can wreak havoc on the young parents, was
published under his own name, and Waddell seems no longer
to use the Sefton pseudonym.

Martin Waddell’s international reputation was consolidated
when he was awarded iBbY’s Hans Christian Andersen Medal
in 2004, an accolade he shares with such acclaimed writers as
Margaret Mahy and David Almond.

Perhaps the best-known Irish picturebook of all time, Guess
How Much I Love You (1994) illustrated by the Northern Irish
illustrator, Anita Jeram, was written by another Northern
Irish writer, the immensely prolific Sam McBratney. Guess
How Much and its sequels have been a huge international
commercial success and have been published in several
formats and languages. Like Waddell, McBratney has a brief,



simple style that suits the picturebook for younger children.
McBratney’s historical novel The Chieftain’s Daughter (1993),
set in ancient Ireland, was published in Dublin during the
1990s boom in Irish publishing for children. It is much less
well known than Guess How Much, but it is widely considered
to be one of the finest children’s books ever to have come out

of Ireland.

Maeve Friel’s unusual timeslip novel dealing with Viking
Ireland, Distant Voices (1994), was part of the wave of Irish
historical novels for children that were published in the early
1990s, though her other, fine historical book, The Lantern
Moon (1996), is set not in Ireland but in 18th-century England.
Friel is a sure-footed and stylish writer and her voice deserves
to be more widely heard. Her more recent work has been for
a younger age group and includes the Witch in Training and
the Tiger Lily series.

Gerard Whelan’s The Guns of Easter (1996), its sequel A Winter
of Spies (1998) and his collection of short stories, War Children
(2002) deal with Ireland’s troubled history, and they have
particular appeal for boy readers, complementing the historical
work of female writers. Dream Invader (1997) is an unsettling
psychological thriller, and the eerily engaging Out of Nowhere
(1999) is best described as science-fiction.

Elizabeth O'Hara’s very fine historical Sally trilogy is set in
Donegal around the turn of the 20th century and consists of
The Hiring Fair (1993), Blaeberry Sunday (1994) and Penny-
Farthing Sally (1996). Elizabeth O’Hara is the pseudonym of



Filis N Dhuibhne, who is also a highly respected writer for
adults. Ni Dhuibhne has published two contemporary novels
for teenagers in Irish, one of which, Hurlamaboc (2006), has
also been published in English under the title Snobs, Dogs and
Scobies (2011) and under the name Elizabeth O’Hara. Her
novel The Dancers Dancing (1999) is considered a book for
adults, but it has young characters and has appeal also for a
sophisticated teenage reader.

Aubrey Flegg’s Wings over Delft (2003) is set in 17th-century
Holland and its sequels have other European settings, but he also
has two Irish historical novels, Katie’s War (1997) and Fugitives!
(2010). Marilyn Taylor’s Faraway Home (1999) deals with the
Jewish World War Il experience in an Irish setting. John Quinn’s
nostalgic The Summer of Lily and Esme (1991), though a little
old-fashioned, is very well regarded. His Duck and Swan (1993)
is a brave and funny book about intolerance and friendship.

Jane Mitchell’s Chalkline (2009) is about boy soldiers in
Kashmir. It was the surprise winner in 2010 of the first Bisto
Children’s Choice Award, an award made by a children’s
jury. The surprise, it should be said, was occasioned by the
maturity of the children’s judgement in choosing a book with
such a tough theme over more obviously entertaining books.
Toughness is characteristic of Jane Mitchell’s writing for
teenagers. Her When Stars Stop Spinning (1993) was one of
the first Irish novels to deal with the realities of teenage life.

Mark O’Sullivan is one of Ireland’s very finest writers for older
children and teenagers. His extraordinary, experimental Angels



without Wings (1997), set in Nazi Germany, and his White Lies
(1997), a novel about race and identity setin modern Ireland, are
frequently cited as among the very best Irish novels for young
people, and Silent Stones (1999), a powerful book about violence,
is also impressive. He has a most elegant and understated
writing style as well as an uncanny empathy for teenagers. His
most recent book, My Dad is Ten Years Old and it’s Pure Weird
(2011), is @ moving novel dealing, with humour and delicacy,
with the subject of brain damage and the appalling effects on a
family when a parent regresses after a head injury.

Eoin Colfer is undoubtedly Ireland’s bestknown children’s
writer internationally. His first three books, Benny and Omar
(1998), Benny and Babe (1999) and The Wish List (2000),
appeared during the boom years in Irish children’s publishing.
Colfer’s great comic gift as a writer comes through loud and
clear in these books, which were all published in Dublin.

Itis, of course, the Artemis Fowl! series of books (2001 onwards)
for which Colfer is world famous. These hilarious and parodic
spy adventure thrillers are full of action, written at a breakneck
pace, and stuffed with jokes. The Supernaturalist (2004) is a
science-fiction title, but it is his semi-historical Airman (2008)
that has most taken readers by surprise. But nothing Eoin
Colfer does should surprise anyone. He is an enormously
talented and professional writer who can turn his hand to
almost anything.

Kate Thompson, originally English, has lived and written in
Ireland for decades now, and she has been thoroughly adopted



by the lIrish children’s books community. Thompson has a
remarkable facility as a writer for young people, and she is
equally at home in realistic (Creature of the Night, 2008) and
fantastic (The Beguilers, 2001) modes. Annan Water (2004) is
one of the finest books for young people ever to be published
by a writer living in Ireland. It is a haunting and tautly written
love story with a tantalisingly ambivalent ending.

Thompson’s most internationally acclaimed novel is her
multiple award-winning The New Policeman (2005). It consists
of an amusing fantasy framed inside a realistic story of
contemporary life in rural Ireland. It could well have been
influenced by The Hounds of the Morrigan, but its main source
is undoubtedly the appealing titles of the Irish folk tunes that
Kate Thompson loves to play on the fiddle. There are two
sequels, The Last of the High Kings (2007) and The White
Horse Trick (2010).

Although the output of children’s books from Irish publishing
houses started to decline around the turn of the 21st century, new
writers for children continued to emerge, published in London.

Oisin McGann’s speculative political satire The Gods and
their Machines (2004) deals uncompromisingly with religious
fundamentalism and terrorism, and Small-Minded Giants
(2006) takes an equally dark, dystopian view of the relations
between humans and technology. McGann has both a strong
sense of story, evident in his two Irish gothic Wildernstern
novels, and a sure, tough voice. His Strangled Silence (2009) is
a superb political thriller, tightly written and unsentimental and



with lots of appeal especially for teenage boys, a notoriously
difficult readership to engage.

Conor Kostick appeared on the children’s literature scene in the
first decade of the 21st century, and his extraordinarily powerful
novels take Irish writing for young people to a new level. His
futuristic trilogy Epic (2004), Saga (2006) and E£dda (2010) take
place partly in a virtual world. Move (2008) has a contemporary
Dublin setting and links into a distorted realm. Another writer to
be recommended especially for teenage boys.

Roddy Doyle is one of only a few Irish writers for adults to
have turned his hand to books for children. His first children’s
books (the Giggler series) were light-hearted, clever stories
that will entice even reluctant younger readers. His later books
for older children and teenagers, the adventurous Wilderness
(2007) and the nostalgic and ghostly A Greyhound of a Girl
(2011) are sophisticated and elegant novels.

The adult novelist Deirdre Madden’s very charming foray
into children’s literature, Snakes’ Elbows (2005), was warmly
received and has been reissued. Enda Wyley is better known
as a poet, chiefly for adults, but she has also published a
delightful children’s novel, The Silver Notebook (2007).

John Boyne’s Holocaust novel The Boy in the Striped Pyjamas
(2006) has been a huge commercial success, and was made
into a film. Boyne had been writing adult books for years, but
it was the publication of The Boy that shot him to fame. The
novel is very popular, though it is regarded with suspicion by
some critics, who feel that the very sensitive subject matter is



inappropriately handled. Although he sees himself primarily as
an adult author, John Boyne has brought out a second novel
for children, with the glorious title of Noah Barleywater Runs
Away (2010), a story with fantastic elements.

Siobhdn Dowd grew up in England, but she is considered an
Irish writer (at least in Ireland), partly because of her Irish
parentage and partly because she wrote about Ireland. She
shot onto the scene in 2006 with A Swift Pure Cry, a story
based on two notorious cases of problem pregnancy and infant
death in Ireland in the 1980s. Possibly because she was living
outside Ireland, she was able to tackle this sensitive subject
with a searing honesty.

Siobhdn Dowd died soon after the publication of her second
book, The London Eye Mystery (2007) and her two subsequent
books, Bog Child (2008) and Solace of the Road (2009), were
published posthumously. The multiple award-winning Bog
Child was probably her finest book. It deals with political
events in the Northern Ireland of the 1980s and again, as
a partial outsider, Dowd was able to take on subjects that
writers living in Ireland found daunting. Siobhdn Dowd was
both a committed writer with a wonderfully poetic style and a
warm and engaging person, and her death was a great loss to
Irish books for young people.

As the interest in children’s books has grown over the past
decade or so, Irish writers of popular and genre fiction for young
people have also emerged. Darren Shan writes horror stories and
fantasies which are hugely popular with young readers, especially



boys. A character by the name of Darren Shan also appears in the
vampire series, The Saga of Darren Shan (2000 onwards). Shan’s
contemporary Derek Landy writes hilarious and clever stories
featuring a detective who happens to be a skeleton glorying in
the name of Skulduggery Pleasant (first eponymous novel 2007).
Very popular with teenage girls are the novels of Judi Curtin, Judy
May and Sarah Webb. A new writer for girls is Anna Carey, whose
amusing The Real Rebecca (2011) has done very well.

Deirdre Sullivan’s hilarious Prim Improper (2010) is also decidedly
a book for girls; it deals with serious issues but in a light-hearted
and stylish way. Sheena Wilkinson’s first novel for teenagers is
set in her native Belfast, but is not about the Northern Ireland
‘situation’. Taking Flight (2010) is a pacy, gritty urban novel. Paula
Leyden’s first book, for older children, The Butterfly Heart (2011),
is set in her native Zambia and deals, with great delicacy and
elegance, with the issue of child marriage.

When novels for children first started to be published in Ireland,
picturebooks were considered too expensive for Irish publishers to
produce, and that is generally still the case.

Our leading illustrator, PJ Lynch, has published mostly outside
of Ireland. His style is painterly and is particularly suited to the
illustration of fairy tales, legends and classics. He hasillustrated
the tales of Oscar Wilde (1990) and Dickens” A Christmas
Carol (2006). His The Christmas Miracle of Jonathan Twomey
(1995) and When Jessie Came across the Sea (1997) are more
domestic and realistic in style. His work is highly regarded at
home and abroad.



The text of Marie-Louise Fitzpatrick’s first picturebook, An
Chanail (1988), which is still a firm favourite, is in the Irish
language. The Long March (1998), also published in Ireland,
continues to be held in very high esteem. Fitzpatrick was taken
up later by British and American publishers and has gone on
to have a sparkling career as a writer/illustrator with such
titles as You, Me and the Big Blue Sea (2002), | Am | (2006)
and the philosophical There (2009). She has recently moved
into writing novels for older children.

Niamh Sharkey’s bright and sparky work as an illustrator has
also been published mostly out of Ireland. Her earliest books
were illustrated versions of traditional stories (such as Tales of
Wisdom and Wonder and The Gigantic Turnip, both 1998),
but she moved on very quickly to writing her own material. The
Ravenous Beast appeared in 2003 and the humorous On the
Road with Mavis and Marge (2011) is proving very popular. I’'m
a Happy Hugglewug (2006), for very young children, is currently
being turned into an animated series by Brown Bag Films.

Mary Murphy writes and illustrates boldly colourful books for
very young children. Her / Like it When... (1997) and / Kissed
the Baby (2003) have proved hugely popular with young
children and their parents. Her Christmas book, Little Owl and
the Star (2003) has a perennial charm.

In the last few years, we have had a sudden explosion of
illustrator talent in Ireland. Oliver Jeffers’ sweet and fey books
featuring a small puzzled child (How to Catch a Star, 2004, Lost
and Found, 2005, and sequels) have enjoyed huge popularity,



as have his The Incredible Book Eating Boy (2006), The Great
Paper Caper (2009) and the philosophical The Heart and
the Bottle (2010) for somewhat older readers. More recently
still, Kevin Waldron (Tiny Little Fly, 2010) and Chris Haughton
(A Bit Lost, 2010) have taken the Irish children’s books world
by storm. Chris Judge’s The Lonely Beast (2011) looks set to do
the same.

Apart from the output of Julie O’'Callaghan (The Book of
Whispers, 2006) and Matthew Sweeney (Up on the Roof,
2001), there has not been a great deal of children’s poetry
published by Irish poets. A most honourable exception has
been the wonderfully produced and illustrated large-format
Something Beginning with P (2005), which contains a hundred
newly commissioned poems by Irish poets, compiled by Seamus
Cashman and illustrated by Alan Clarke, Corrina Askin and
Emma Byrne.

The 1990s boom in Irish children’s publishing had run to ground
by the early years of the 21st century. However, the excitement
generated by the boom period had huge beneficial effects.
Lots of new writers for children had emerged, and there was
a new confidence about writing for children and the central
importance, culturally and commercially, of books for children.

The feverish output of the publishing houses in recent decades
has been accompanied by vigorous developments in the
infrastructure of children’s literature in Ireland: Children’s Books
Ireland (CBI), iBbY Ireland and the Irish Society for the Study
of Children’s Literature all joined the long-standing Reading
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Association of Ireland as organisations that lent support and
encouragement to Irish writing, illustrating and publishing; the
CBI/Bisto Book of the Year awards were developed; first the
colleges and departments of education and later the English
departments in Irish universities started to teach courses in
children’s literature; studies of Irish children’s literature started
to be published; Irish children’s literature professionals started
to make international links; and Ireland has now come to be
recognised as a country with a rich and lively children’s literature.

Siobhdn Parkinson

Siobhdn Parkinson (b. Dublin, 1954) studied English literature and
German at Trinity College, Dublin, and went on to take her PhD
at the same university in 1981. She has been writing for children
since the early 1990s and has also written two novels for adults.
Her bestknown books are Sisters - No Way! (1996), Four Kids,
Three Cats, Two Cows, One Witch (maybe) (1997), The Moon King
(1998) and Something Invisible (2006). She translates children’s
books from German and is the publisher of Little Island Books,
a small children’s publishing house. She was appointed Ireland’s
first laureate for children’s literature in 2010. Her most recent
novel, Bruised (2011), is for young teenagers.
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. MRAFS RAH — AL GAREAL 2,

A& FIBRIFEITY A RAKILE LF M ER-E T
B, BZXRERZILELFE G ZFHR i
BB TR TR A5, AR E— Tk F IR 2
W, Fm, HHEe, mALBTFEL
LR, ERZILEXFIA LS 0 ERKLH
RILE: KRBT Fe ERBGARLE LG EERF
(CHREFRIMKEY , 18884) , F| R
HIMWE AR SERKENmLEF, 73
JEET e T AR AR R S (KRR
JEHEG KE3FFY , 19115F) 3 NE A fEgF i
W EERF, B MFL R A FA A gILE
B (RRELTeZ Bt iemiEn) , A3 %
RERZAEFXFiGH & X E G ILEE SR

% FAE R A B 4 (PatriciaLynch) 894F &
% X A& T20H230F405K, H b9/ HLAE A
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Y7 Ae LA EARAA RARE) RR 2R E . AkAE
CEVRZR A F>  (The Turf-Cutter’s Donkey,

1934) — A RIFWHA 91 S, m BEH H3REh 4k
Ho AR AL RILT M A L% 2 S XA 8 T
O ILEAY, 27 LALRATE P 3 Fd 5] ANBEGY
megie 1o AL T, Bk EMFEEY (The
Bookshop on the Quay, 1956) #93L5% £ L& F#h+
HRET——BT —AMLEAYRIARXFEK
( <HFMpaeiny BtEH) AAMHRREH T8

BT o TR DT R IGEA ER 2K
%, AREZFARLELRLTH, 2R LA AL
R R, Mt &R ZApiE Fath A 09 B A5
1 B9 VE So BLA — AP A 690 7 o A B — )N
AEBIR, FAeAE oh R EH LT

WE S5, MABERZILELFA BN EFS
A EINE XA L — AR L Al 48 (Eills
Dillon) #9¥A——ib 469 )L EE S0 % KK & T20
#2250 605K o AL IEAF Foid b4 4257 %,
FRAATA BRER ZILE ALK, (22 AKX S
@, WAV AR 6. HATH R E-AT
HGb B R ZAEFNHRE, 2560, B9k
S XA KT A H L, FiEF R
iR G, L&YY (The LostIsland, 1952)
& 8B (Thelsland of Horses, 1956) VAR (K §3k &g



&>  (The Singing Cave, 1960) , iX e )5 i b #
FRN R R E LS. SRART AR EML, X
RHFLRZRAHEGERZEIBE R, 12 22
R, HF—REW, RHET K. T
ARG F AL 8] V5 I)LE, @dFmpegtEs L
FZ — BRI

WM Z SRR Y - £ HWalter  Macken) £-%
AARFANGEHER, 2R RELGILE T
Y5 < F FFTHEEY (The Flight of the Doves, 1968),
HREGE—ANRAELEERZSHNNFREF, FtE
2028704 K F- A AR A R B F o

PR Foid AR & R Z A HATAIE, R eg
FINERZHGMAEER T RES o EA (ZHL
LT RMELR) o TAE, WNGERTEEER
Ry, AFaTagEl 2% B R 2 M.

19904, MK HA-LELAM (Marita
Conlon-McKenna) #4E & <E LR TY (Under
the Hawthorn Tree) HIR, XA LR ERZILEL
FEER—XF ZDRA9HL e 2R 2
RIFEA T 7, WETH MG Ik
#>  (Wildflower Girl, 1991) #= <« KE>» (Fields of
Home, 1996) . AR KAZE L, <KELBHRTY £
AN BAGFHGEER R LRI E—



ANAABCH ERFHGESR, AREERZHR
3 TR A, FrdidkAe T — Rl ER ZAR
MRERZIILEE SRR, BR, FLLEXHFR
BRI AN L, thdeip i 4= (Tom
McCaughren) #94F so——4H.1983 5 1 pa 69 <G K
w3y (Run with the Wind) B ZFVEde— A IEF
VA, VAR FAMRET AR KA (Carolyn  Swift) F=if
B4 (Tony Hickey) #94F&, 20822805 318
ERZHIKRT, MBEARAZEH T ERZZRMNGE
H——Fsmil, AR KEE T 24 EEILEL
VB8 3E B D BLEG It K K89,

BERERZN S ew) R ZILEBE T LT
KT EI B2 RAFEF, B AELEHTY Z—
BT @ 693, A LALEC 22 AT R T A xdeg g
W FOM KO EFEBEAEN AR S D Pheg # Al
Fo WLidEed gt i 45K (Sam  McBratney) 89 <H K
892 )L»  (The Chieftain’s Daughter, 1993) , 47 3%
B eohti (Elizabeth O'Hara) 89 <EMBY (The
Hiring Fair, 1993) , Zs42f&+m 2 (Gerard Whelan)
8 KB EFH E>  (The Guns of Easter, 1996)
I e iEH S (Mark O'Sullivan) #9 «#R 2554149
W F» (Melody for Nora, 1994) , VAR FGREehg &
#& (Siobhdn Parkinson) #5 «FTA&#F &» (Amelia,
1993) , MEKRBERLZGEZHLE R, 24




R R ZAEE A, 42 EAE R 69 i 4 AU e
oo RIRERAME. AL T Wy RG89 15
T FAE—H, XEFRBMRT 5 LM, &
ARty & 22 5 45 Bh R A FedE o & A AT 4 8 49 L
FHEILHET

XN LE B e A AHF (Michael  Scott)
FHL 5 FHF (Yvonne McRory) « & %54k
(Michael Mullen) &/ 3t —ig, JE G E 9k
BrERZOIBPRETEERN. EH55HT
AREFIE — &R ZARERZHE T
i, MARMNAEPHINGF T RFEHIIEF
Iy R INEAL A e AT S .

HERLZEFAE mARGILELF, LA
RABF LA VLB LR T ARG ) SRk 1) o B ke
##k (Orla Melling) FoiZ s B FH4F 69 1 o 1
RRKHAGFRERLEHEER, RHERZFH
BIRIILEEA P ZEUR KX ERZH L e AL
DA ES, L L - E o FRI(Cormac Mac
Raois) 89 A4F “ & R KL (‘Giltspur’) LR 4¥47 48
=3, A20ERI0FRmM— 2 bR 24t
R, AR RZARA BT B KB A P Ak F
Y, ARG /R (Pat  O'Shea) # <3 &E
#% X» (The Hounds of the Morrigan, 1985) &
— 3R F AR &R 2R CFE A ek g 49480
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W, HHIANE, REEHER, BRAZH
ERGHFM, A2k kYA A, HHE SRR
R, A5 A RSN RZAR. 2007 F K AT, &
T RS A — 3R o

LEERL ToBAER (Martin - Waddell) &%
Z%%W,A%aﬁﬁ A B E P N, AR
iR A5 (Can't You Sleep, Little Bear?, 1992) %
HEdpeetie3 A (Barbara Firth) A4E3EE ¢94h4k
B, ABRARIFMA TS <HKEZNY (Owl
Babies, 1992) ZP e S A&k (Patrick
Benson) B L TH £094G5H . Hibe R A& WA
(Helen Oxenbury) #-@i& 7R iR 2889 R
%i‘?@;%» (Farmer Duck, 1992) Bt L T45H. B

TER B S B0 RAEE B & FF + 5 5k, X—
,25\71\% [5) AR JUAL 45 B A & 698 F4E S FEeh
X H AR S AR 1B A S i LK R R R A AR

I T e AE R TAE A 9L E M ZE X3 (Catherine
Sefton) #9 4%, %F LM RGILERVFCET
KRS AEEZNLEHGRA DPhe &R ARSI
PNBLAKERRE A A (45 R R 6 BUS B H)
H EM, Bl4e19955F Bk Gy CZRZEY  (Starry
Night) B HIh¥kE o ARIRAASHE CEX G E
N»  (Tango’s Baby, 1995) &AM kK 769 F /v ik,
Z—, ZPRRABENFEH, ATRAY AL




RKRETIVFRECEHAT ARFRNFHAL,
DV R AR B R AREG B L, e TR R B
R BRI OEIANAELT.

2004 k4 “ERFRIILERAHEFL
(iBbY) #& % “HEFRZsmAE L3 kxE” (Hans
Christian Andersen Medal) B, L TeRi&R6GE
FRBAHAITE T AE—— LR B L7
(Margaret Mahy) « X E*5 4% (David Almond)
Xk 7 ARG R — R R ARRIRR 69 .

wh Ak, RELNERZAS HLF A
CEHBA % &> (Guess How Much | Love
You,  1994) , ZBEIEE B ELRKET R
A4 (Anita  Jeram) AE, XFHNEHH —%
L RAER. WA S8 035 =R (Sam
McBratney) €I4F. «HFHERA % ZI1RY R E ik
BABRRTYH EEFTERORY, TEMFMKR
3#iES, KA RIAERI B R BRER
— 4, L ARG RAEHF AR, ESAT
BEDILER LN E S AR m L)
PCFERG LI RERERZAF T, 2082
905K IR THAM, EMAERZILELFHER
B BRI DB R A F B SN 0 HFERA
SRR ML hL, ERRANMAGERLIE ZN
B R A ILER B —,
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Hpfhe X3 R (Maeve  Friel) #94F & iz by
#%> (Distant Voices, 1994) #—HF 1 FFF
8o A R EE (AN TTB00E EAN T
11505F) M2 RZAMM, KTHEFR, 220
H2I0FRFMER ZILEH KLk a
ARG, RAMEFH — R T8 LA T E
A» (The Lantern Moon, 1996) T~AAER ZAH
%, mARETI8HLNERL, KHRL—L
P RAAE . RARAENER, Rty FFHEFLS
AR IR T o b B LT HAAE S AT AT 69 RS A 8
BHR, @4 CPNNEEEIFY  (Witch in Training) Fe
KHpAEF Ty (Tiger Lily) AASZ 5,

ARIAEF 2 CAFFHREY « MhikE
CERLZHEHY  (AWinterofSpies, 1998) R 4a i Nt
%4 ILE>  (War Children, 2002) , #AZRR 2
RS X EM, RERE B ER, S
THAMHAERCOER L DTG, AT FH
A» (Dream Invader, 1997) & —3FE #H AL 8GOS
IR MR, mE R S AN KRSk
%>  (Out of Nowhere, 1999) F¥F )2 NFF43.)v 35189
7%,

2w FaeRebds (Elizabeth O'Hara) #9485 F M
o AT M 20822 R KR
AN F, O CBRLYY . (EEHEIZHE
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(Blagberry  Sunday, 1994) Fa <f&3H KA H)»
(Penny-Farthing Sally, 1996) o #F &8 7 G« RobFiT
XA Het4a4 (Eilis Ni Dhuibhne) #5924, HF]
AR — AL IR LR FERALFER. RAAT
GZRERZFBERTARIRISE NG, LT
IR wEmEy  (Hurlamaboe, 2006) B4 (3A]
R RRMETH KD (Snobs, Dogs and Scobies,
2011) A E B K. oy 3L <HERA, Fi
&» (The Dancers Dancing, 1999) & AGA A Z 4T+
RARNEE, A2 P AMA AR Y FILE,
B SR 2w T A SRk 0 E R

BAyshe s A (Aubrey Flegg) #9 < RiTAKR R
* 4>  (Wings over Delft, 2003) VA17T#489 47 =
AT T, Bk N AR EEH T HFF,
BEE T HR T BERERZH LB CIUF G
%> (Katie’s War, 1997) #Fa <kl » (Fugitives!
2010) - HEm#keZ ¥ (Marilyn Taylor) &9 «i&iZ#g
¥ %» (Faraway Home, 1999) #if #9-% = ¥ 9]
HARALEERZNGZ)T, 43R (John Quinn) 49
PR3 <R A A AT KRG B KD (The Summer of
Lily and Esme, 1991) ZJLA K#T#, 2p BARR AT
o Mg «F L5 X485  (Duck and Swan, 1993)
AR ZAEA A KL A5 R AGVE Sao



e kR (Jane Mitchell) #9135l <G FLY
(Chalkline, 2009) #Fi&#92 FAF KRR T FZNE
B¥CF, 2010F H ABA KSR T il g
LA L” (RAE—FHILEFFHIFEG KR
%) o BZIL, EAFIEFIET ILEAIB S 49 &
MR FT — 3P e X 28 AL A9 4E
se, WA R R RS, XRER R
RVFELFERGFE, W) CE2ERFri
B> (When Stars Stop Spinning, 1993) & & -F#F
Ry FAEEFENEZHERZDHZ—,

o e A (Mark  O’Sullivan) 2 &R 2
AL F 09 4 A R IL & B Y S AT AAE 991 R
Z—, Moty XA KA  (Angels  without
Wings, 1997) AHIER AT F, Z—3AE6
FHNHL, M <EFWIRTY  (White Lies, 1997
) MRARARZRRZAHF, HEFEKE S 0o F
M, ARV HEFRAAZRLZRZREFNG S F
IWEERZ—, 1 KRFHEKk> (Silent  Stones,
1999) MARA AMM, LA —FHYrAT 2. 4
AUE B ES, toh —FF L IR &8 0 54
KA, A —Fb 4 Fou it ) 4 108 R 6 A 4
ey MBS «KEEA TS, ARFTE
T» (My Dad is Ten Years Old and it's Pure Weird,
2011) R—H#FF. BANKER, BHdaxk, #



WEL, AR ERERG AR EGRLE, HET
S A TR B R A RO BEAF o

K Be% Rk (Eoin Colfer) L2 R LB &
R ERZILEXLFER. G =ZFEH <R
5 RILRY (Benny and Omar, 1998) + «KJE
5= M» (Benny and Babe, 1999) A SR #EH
(The Wish List, 2000) , R4 &R Z)LELF HR
09 % B e, m HARR AAR M AR R A . £
EIUARAE S P, F R E R 6 R 4 R REIL
13k iB R

LR, fH R EFARERE T R4
Ry (Artemis Fowl) ZZMMEF (20015 4k) o
X ) e KA IR IR TR 4ER, AR
KiK. 3k EFE. EH AR, RaREL
#» (The Supernaturalist, 2004) & —3FF}%7 /N 5189
F4, A2 ki F IR0 T RALE F T LB CF
FKAY (Airman, 2008) o Fid, KBeH Rk
MEAT A I LERRA AT M2 — LA 3E
Ryt WAER, JU-FAEATEAM AR T A5 F 5 ko

YL (Kate  Thompson) R4&EE, it
SLAERZAFRUGER TS, TEBAT X
RZILER BOMEGME. HIARF —FILE LT
BIVEHG R Ak, RHIE £ LHEX—422008



Fhy <A %> (Creature of the Night) , &%
43 A X——Fw 2001 F 49 KA L%HY (The
Beguilers) , MARAE B IFIF O Fo My <@ R
#>»  (Annan Water, 2004) ZBEAELE ZR ZHOER
P padg g ILEE R —o BEANZHERFFTE
R, SRARBERE, SEFRFHET

AR A B IR LRGN RRRKT 5
MKE FrRGERY (The New  Policeman,
2005) o HADELAHEERERZ S AHAFNGAN
FENXRFAER, LEFHN—ANBRAE LN
LB F, CRTRTIH T <OFBXINHERD
0B K, 12 R E R0 IR Kk 5L ZMH ERAE D
RELFRGERZRA ARG M L. WikkA
B CGURFRANRKEY (The Last of the High
Kings, 2007) #= <& &it» (The White Horse Trick,
2010) o

2122, RRERZHRRFBELEGILE
B PAEE LA TR, 123769 L& LFE RN
FBIL, RATAE S 223 R

iz £ R (Oisin - McGann) Fith B 69 B
BIRFRE o AP R EMEY (The Gods and their
Machines, 2004) & R-%W¥ILIR T FHAE £ L
FaZeh L EHM, W CSTARBEEAY  (Small-



Minded Giants, 2006) AL3F AKX 5H % ZF
B)#E B U6 R F R WL & . 34 5 R BLA — A 1R 7%
MBEFETR (XS ARGBRERL "R
B AT AL RNFIRER) , LEXT
—FRE, BRIFNE G, R CEEHITEY
(Strangled Silence, 2009) & —3ftk % &9 BUE v Ik
DB, HRER AR, EALR, AR TS5
BHMER— RN FRN BN T ZT R A
VATRUBE 09 i B o

JE oA 2, (Conor  Kostick) 21-#-4247 72 )L
EXFRIERA, LEZH TN ERZ
L& LFHAERS E] TH 9 KF. i) RREXL
=R <Y (Epic, 2004) « <4EF»  (Saga,
2006) + «X%&» (Edda, 2010) , HHEHHF A
ALRBHER. CFHFEFH> (Move, 2008) 24
LRAMARA K F, RILEGETP L@EAT —A
BRGER, AL —NMLIERET S 569 F %
HEH Ko

Fie L7 /R (Roddy Doyle) & 'V F UL By s A
LFHGELFHERIERZ— HFHIL
& ( “BEET R (Giggler) Z—Hizr,
WU 042 5 BF, PPAR R MR — R LR s
i, ) kAR K IUEFe b S AI4E 69 5L
do 1 B <GLEY  (Wilderness, 2007) #= k3%
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8 %4> (A Greyhound of a Girl, 2011) ——&—#t
FARR. LEMRIHENE S

RA DA R RiEmWL A (Deirdre
Madden) 1B #)U& LFAR AT T XA B, H
Y ERIVE S KIe9F3RY  (Snakes’ Elbows, 2005) ix
ZiEHEEE, RRABRRT . ELmA (Enda
Wyley) WA EHR, B4 RAB#ITOE, 12
R bR T — R B ILE DB KR E LT
(The Silver Notebook, 2007) o

213595 % (John Boyne) & “XEF" it
CF FBRMRAE T %> (The Boy in the Striped Pyjamas,
2006) AL ERAFTERGRT, THRT L
Ho HEFAERAME S S5, 124kie 5 LA s)
FpRXIFILEE S, BWAMIFRIFIRESE, A
A XA T BB AR Y, {2 g iR
RIEF WA FERIAA BT ERZRNBRALFAE
K, WBHLHRT —FILE DB, ZIDHIAR
FRARTF, HPLELRMIE—— GEREH LA
W& T» (Noah Barleywater Runs Away, 2010)

HAE#R 4% (Siobhdn Dowd) ZEFEAZK K,
T (R AEERZ) HREELERZHAR,
B ARG XHFRERZA, @ LA 1E b
R ERZ, 20064, R «—FEIT. MR



w» (A Swift Pure Cry) BIAILE XLF R, &t
V20280 F R A AL ERZHAANT LZHY
F B R EBARM. HFAA AN LIELER
SN, ERAEF e B H . 3 R b AL X — AR B
At o

T AR AR fE AL B =34k ob < FRZ D (The
London Eye Mystery, 2007) HRJjG RARKEHT,
J& WA E s B XY (Bog Child, 2008) #=
Kk FpeeF > (Solace of the Road, 2009) =&
ARG EHE G, REKZAKREY CHBZFY
T RE 2 A F 9 S, EAE SR EFRE R0 2
BOFRAAELLENBIEFM;, £, BARA
REEH SN, RBERLERTAELDAGHE
REAFAARTF RO AA . HIEAIE KA —1L
XEABFEHRBMER, LEA-PREF. TE
Mk t, MK R ZRZILELFE G E KM
%o

ARXEH XY THEL, MEAMNSILERFH
XM B KRR, RRZLHILT —HEBRK
o N BiIAE Ko B4l (Darren Shan) €14k 69 2 b
MFEROBERRLVFILE (LEEFZ) &
B, “Fedy) HELRTRERLARAF X
teh 454>  (The Saga of Darren Shan, 20004 VA
&) FH—AAY. FIER LR e 218 (Derek
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Landy) 4489 R IF . MLAF A BF, ARLIPF
Bo— 4 MERTF, mizhiEERALALE B
Adeit”  (Skulduggery Pleasant) (% —<R % /s
W, 20074F) mAGREH—REE®, Kbt F
(Judy Curtin) + Rikets (Judy May) VAR Fie
YA (Sarah  Webb) #I4E 89 AL ik &A1&
BFo. ZWezm (Anna  Carey) A£—#69 0 %L
FHR, Wiyt CAEHT NFY (The  Real
Rebecca, 2011) ARwkAx A, 4K &Moo

@ Rigme A L (Deirdre  Sullivan) k. %2
ANEg «EBkdg B E»  (Prim  Improper, 2010) , &
W3t Ry S LA S XA T BRI
R AH B, R IR, . B B
424 (Sheena Wilkinson) #9 1) 4 35 4k Jctk A4k
HAGNRENBARF, FEAALE AR
HMA. <> (Taking Flight, 2010) & —3A
BRI BHRIAET e KA E (Paulg
Leyden) #94kJctk «#k-s» (The Butterfly Heart,
2011) AT E XL CIMER), HAF b A db i A 49
WL A B F, RS @R LEHE T E4E4
=] A2

JUE LRI 462 & R Z BT, AMTKA B
BB TR, EERLZEREH LEMAT. KK
Bk, XA IR E AL

2



AV G & — 48 6945 B AE ZPeJ o4 (P) Lynch)
4 e % B SN, 8 KA R E
HAHESAEEE. #TRERESOER. &
L RMFeEREMEE (19904F) « IKLHAT
oy «EBEmg» (A Christmas Carol, 2006) Bk
THB. fb) B RE ZWEFTY (The
Christmas Miracle of Jonathan Twomey, 1995) #= «Z&
0 kA9 BF1EY  (When Jessie Came across the
Sea, 1997) 2 ARRZAFF, W& ZIHLINE
E o Mtk e B A Sh AR R AR

-5 5 Ao X MAFE L (Marie-Louise
Fitzpatrick) #9 B & & %4k «ZA» (An  Chandil,
1988) A —FBAFFIE S, ZERGLFRA
ERRGAZERZE, «KAEY (The Long March,
1998) L RAZR ZHKE, —HAARMRZTIT
o Bk, EXRMBEZARELZLERALET Y,
AEASERT —ERRGEREHEH SR, BR
Tikde <R RABEESG K%E> (You, Me and the
Big Blue Sea, 2002) + «&KZ&KY» (I Am I, 2006)
AR 'S FH G <ARILY  (There, 2009) H4k Fus
RiL, HTZ# G4 a8 KIUE 6 A

Je%+ B 4 (Niamh Sharkey) FABe. FK 4946 H
w2 X R AR B KRG, Wby TR L —k
HARARFNFRKE R, o IFEHFTHHUFEY
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(Tales of Wisdom and Wonder) « <E K& ¥ »
(The Gigantic Turnip) (FRAZA1998F H k) , 124
RS T IR LA, <REEHFELEY (The
Ravenous Beast) 20034F g, ka9 Foly 4y
I & —#& L35> (On the Road with Mavis and Marge,
2011) LIEAWA . 434 ILAIME R CRA— A
RGN ARAERY  (I'm a Happy Hugglewug, 2006) LI
EW AERFEH” (Brown Bag Films) B % M3 8 K
77,

e 3E (Mary  Murphy) 43t 4h & 34741
B, ety EF cm. dhg ... 89 B A& &,
sEWE> (I Like it When ..., 2005) B <&K*T
JNE MY (I Kissed the Baby, 2003) Rz #h R KL
R EE, A ZRETOEN ) BEEL5 R
2> (Little Owl and the Star, 2003) # % K 2 3%
EOP Y I8

AREGIVFEL, ERZZBARBAE KRFHIE
BER. B3R LT (Oliver Jeffers) ARimAE.
18 S KELZEEZREY (How to Catch a
Star, 2004) « «%kwm A 43> (Lost and Found, 2005)
BEMIR— A AR X RBGIBZA LR, R
ZiEE E &, W CEUEZLH B (The
Incredible Book Eating Boy, 2006) ~ <449 K GAE
#»  (The Great Paper Caper, 2009) VAR & T ¥ .49

23



& 5i#,F»  (The Heart and the Bottle, 2010) L&
R KRIEH G Fok. BN AR — L, JRM
(Kevin Waldron) 2010489 «Jvh#9.05%38  (Tiny
Little Fly) Fot, ZA7+E# (Chris Haughton) 20104
09 < EEZY (A Bt Lost) , TiLERZILEH
BHEHAZEH LEMAEE (Chris  Judge) 9
AR89 25 (The Lonely Beast, 2011) F kA&
A% T/8

BT Amvte 3 (Julie O'Callaghan) 2006
Fhy WM EZEIY  (The Book of Whispers) #=1
& i H B (Matthew  Sweeney) 2001449 «Je b
B> (Up on the Roof) %¥4ksw, &R ZFAM
REIILEFREZER S . — AR H I
RFITH £ 693EE KT AR CAPFF K> (Something
Beginning with P, 2005) , #ZHRKFEKT BR ZFAH
A —F AR, 9HRXAFHZ (Seamus
Cashman) L4, W 235 % (Alan  Clarke)
F 35T E (Corrina Askin) #= & 3548 8. (Emma
Byrne) £I4E4EHE

)21, 20290 FKRERZILELTH
MR EFRREELERT . Rin, AR PTF R
BB HEERMA ZGH 0. F5HILE
FRERBILERT, AMIILELFAERILES
B B Bk E6gE B IR T 09450,
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B ERm E, BRT XKEILE LFAE
dh, MZ A RILEXLFHRALEZRZEELT
KIEF O E R AEA XFAEmE AGME. HE A
e, “ERZILEAR WA BRFREIL
THPHEEL (BbY) ERZH4L" fo “BRZIL
FXFEHRL HWANTBAREN “BR2iESH
BAART  RET “hMRFEARL  ERZ
GARFOHFTRAFRERANALSETFELTILE
LFRAE;, BERZILE XFA R REIT ALK,
BERZILELFE LA L TF4EF I 45 AL
FTIXEMAEREROAR, ERZORILCE
1337 T iZIAT .
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FRE e A& 7R

HAEPg 2 # (Siobhdn Parkinson, 195444 F
AAGIR) G TAMKRE —FIRF I EELFIE
i, BRSEAEFRIGE, 19815 K EF . K
2022905 KA b, Mok — A A I4FILE L

IR T MR RA DB K EER i
WA ALY Y (Sisters - No Way!, 1996)
K AN AS ZR DKk Bk EFF. —
N B (L) »  (Four Kids, Three Cats, Two
Cows, One Witch (maybe), 1997) ~ <A =E» (The
Moon King, 1998) #= <& RILEIAE B> (Something
Invisible, 2006) . #ITEIFEEILELF, ML
S BB BT (Lttle Island Books) (— R A 49 )L
LF WAL MR E . 20104, MR T ERZ
#—15 EXFREBER HHFh5. o) %3k
Se K¥AGY  (Bruised, 2011) = —3R 5 4NV 51
89 o

A R, WE, FEA B (R
REZRAELE) « CEIE M CERH (ERZ
1969425 1 AR 248 R IS 480 Bt
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